
 

 

Artistic programme revealed for newly restored architectural gems at 
Hospitalfield 2021  

Hospitalfield are pleased to announce their artistic programme for 2021, including a series of 
new commissions starting in Spring to coincide with the opening of the new garden, freshly 
restored 19th century fernery and a glass house café, in April 2021, designed by Caruso St 
John. 

Inspired by the complex rural context in which Hospitalfield is situated, the programme will take 
place mostly outdoors and the historic site will be activated by the newly commissioned 
contemporary art works. 

New commissions initiated through Hospitalfield’s Studio Time programme include 
artists: Mick Peter, Jade Montserrat, Luke Pell, Hanna Tuulikki, Rehana Zaman and Sally 
Hackett. 

The programme will launch with a new work by Mick Peter opening on 24 April 2021 -  subject 
to Government restrictions associated with the global pandemic - with further exhibitions, 
performances and screenings across the year. Exhibiting artists come from a broad range of 
positions, from those working with moving image, sound and performance to choreography 
illustration and sculpture. 

A press launch and tour to see a major new outdoor commission by Mick Peter and the 
newly renovated spaces and planted garden is planned for the week of 24 April 2021.  

Peter’s Gerroff! (or User Feedback) will be a series of scenes that create a narrative trail at 
Hospitalfield. The sculptures will address in a humorous way, the ‘rules’ of engagement with art. 
Peter’s playful installations often incorporate imagery influenced by newspaper cartoons and his 
sculptures appear as enlarged drawings, remarkable in their sculptural flatness, which wittily 
undermine the significance and authority of sculpture whilst at the same time being an 
affectionate nod to this tradition. His work has most recently been seen in a major solo 
exhibition at BALTIC Centre for Contemporary Art. Gerroff! (or User Feedback) is the 
Hospitalfield Annual Sculpture Commission for 2021. At Hospitalfield the works will be 
experienced in Hospitalfield’s grounds.  



 
The Studio Time commissioning model has been devised by Hospitalfield for the current 
times we are in, as artists need organisations to take a new view on how they work with artists. 
The commissioning process includes funding over a number of months to enable artists to take 
time in the studio to work on the early stages of their commission. In turn, this gives Hospitalfield 
time to support the commission to completion. 

 
Mick Peter. Installation View. 2019. Courtesy BALTIC. Photographer: Rob Harris 

Some of the artists included in the 2021 programme will be seen in Scotland for the first time 
when exhibited at Hospitalfield. Others, like Hanna Tuulikki are making brand new responses to 
the coastal and rural contexts of Angus in which Hospitalfield is situated. Public dates will be 
announced soon.  

In June, Hospitalfield will also open The Judges lll; a vast work by Christina Mackie, held 
in the collection of Nottingham Castle Museum and Art Gallery. Originally made in 2013 to be 
installed within the Museum’s picture galleries, Mackie will install the work afresh in the 
Hospitalfield vast 19th century Picture Gallery, where it will be seen in Scotland for the first time.  

As the first commissions launch in Spring 2021, this will be the first time visitors can experience 
the newly developed site at Hospitalfield, including the walled garden designed by Nigel Dunnett 
(Olympic Park, Barbican Gardens) and glass house cafe and fernery designed by Caruso St 
John architects.  

A new publication, a major outcome of the Free Drawing School, will also launch; a graphic 
novel drawn and written by the illustrator Laura Darling. Hilariously describing 800 years of the 
history of the Hospitalfield gardens, from the plague to the pandemic and lots in between, this is 
a wonderful outcome from Darling’s year long residency running the Free Drawing School at 
Hospitalfield. 



Artist Jade Montserrat said, “I am delighted to be working with Hospitalfield on a new 

commission following my residency in 2017 and collaboration with Hospitalfield on the Free 

Drawing School Online in Summer 2020. Support for artists to continue to create and to show 

artwork during this time is vital.” 

Artist Hanna Tuulikki said, “Hospitalfield is an inspirational place to spend time, to think and to 

make. I have been taking part in night time bat walks to create a new live performance work: 

Echo in the Dark, which will tune into more-than-human rhythms and frequencies, to explore the 

interconnections of bat echolocation and embodied dance music as a model for ecological 

coexistence.” 

Lucy Byatt, Director, Hospitalfield, said, “We are pleased to announce our artistic programme 

for 2021 launching  at an important moment in our history. Opening the first phase of our Future 

Plan - a reimagining of some of our most important designed landscape and buildings; the 

redesign of the walled garden and garden buildings. This attentiveness to horticulture, along 

with our rural and coastal setting provides many of the starting points for our programme.” 

She added, “It has never been so critical for arts organisations to find ways to continue to 

facilitate space and time for artists to develop new work. I very much look forward to welcoming 

old friends and new to Arbroath this spring and to see the first of our commissioned projects for 

the year ahead and to explore this beautiful region of Angus.” 

Hospitalfield’s plans for the future: 
Caruso St John’s master plan for Hospitalfield, commissioned in 2014 includes three phases of 
development. Phase 1 is opening in April and phase 2 will progress in early 2021. This phase 
will include a new building that will increase the residential facilities on the campus, restore the 
existing 19th and early 20th century artist studios and the development of a new 21st century 
studio. A further phase 3 will include the renovation of the historic house and new study centre 
that will hold the archive, collections and gallery. 

 



Hospitalfield, originally the site of a medieval hospital that supported pilgrims making their way 
to Arbroath Abbey, is now the site of one of Scotland’s most important Arts and Crafts country 
houses. Located 15 miles north of Dundee and just to the south of Arbroath in rural Angus, 
Hospitalfield has a fine view overlooking the North Sea. The house as it exists today was the 
vision of the 19th century artist Patrick Allan-Fraser and his wife Elizabeth. Between 1843 and 
1890 they created their alluring and highly crafted building that they intended as their legacy to 
support artists of the future. From 1901, following Patrick’s death, Hospitalfield opened as a 
residential art school, described by the then Trust as ‘the great experiment’ the rural art school 
flourished for two decades before being restructured. From 1938, through close affiliation with 
the four Scottish art schools in Dundee, Edinburgh, Aberdeen and Glasgow, Hospitalfield 
became a post graduate school and a meeting point for many generations of artists, teachers 
and art students from across Scotland and beyond. A meeting point is what it remains today yet 
the programmes are structured to meet the needs of artists and audiences in a very different 
context in the 21st century. Still focused on the fragility of artists just as they leave art school, an 
opportunity for recent graduates of Scottish Universities will be announced later in December 
2020. 

Since 2012, Hospitalfield has been led by Director Lucy Byatt, who, along with her team, is 
moving forward ambitious plans to build a bright and exciting future for the site, through the 
forthcoming capital investment and an ambitious contemporary art programme. Exhibitions or 
commissions since 2012 have included those with Rachel Adams, Graham Fagan, Claire 
Barclay, Tamara Henderson, Lubaina Himid, France-Lise McGurn and Sekai Machache. At the 
core of the programme is the  internationally respected residency programme, with previous 
residents including  Adam Benmakhlouf, Dineo Seshee Bopape, Chris Fite-Wassilak, Jade 
Montserrat, Cinzia Mutigli, Ima Abasi Okon, Susannah Stark, Patrick Staff, Hardeep Pandhal, 
Kate V Robertson, Gil Leung, Charlotte Prodger and Alberta Whittle. Hospitalifield also hosts 
teaching and workshops, including the Free Drawing School, and continues to develop its own 
art collection. 
  
Regular events such as walks, talks, planting and seasonal events and projects take place with 
schools and local communities. Hospitalfield is the lead partner for the Angus Place Partnership. 
 
 
ENDS 
 
For media information contact Nicola Jeffs nicola@olearyjeffs.com 07794 694 754 or 
Owen O’Leary owen@olearyjeffs.com 07815 992 658 
 
Hi res images and artist biogs are also here: 
https://app.box.com/s/euwo2civtdp5aoa01zipzot7pp8c6t8w  
 
 
 
 



NOTES TO EDITORS 
 
Artist biographies 
 
Laura Darling 
Born in Fife, Laura grew up in the Scottish Borders and studied Illustration at Edinburgh College of Art. 
She has lived and worked in Dundee since 2007. Laura’s practice is guided by noticing and she uses 
illustration as a means of understanding her surroundings; people; places; histories. Being directed by 
observation leads her to illustrate myriad topics that may delight, educate, amuse or challenge. Primarily 
working in pencil, paint and ink, Laura combines hand-drawn layers using traditional and digital printing 
methods, creating playful and engaging illustrations.  
 
Sally Hackett  
Sally Hackett is an artist and educator living and working in Glasgow. Sally makes sculpture with a range 
of materials of widely different shelf lives and sell by dates from glazed ceramics to peanuts, garlic husks 
and toilet rolls. Spurred by intuitive making, Sally creates her work predominantly around emotion and 
mental states. Characters appear showing stories of social intricacies, heartbreak and human failure but 
with a playful aesthetic of bright colours and cartoon faces. Her work aims to simultaneously express both 
joy and pain. The playful aesthetic of the work mirrors the sentiment, displaying the energy and beauty 
present in imperfection. Sally’s interest in pedagogy often sees her working directly with community 
groups and children to create works collaboratively or facilitate others in their act of creating. She has 
worked on educational projects with a wide range of organisations, completing projects and residencies 
with Glasgow Royal Hospital for Children, GOMA, Project Ability, Platform, Panel and Edinburgh 
Sculpture Workshop. Recent exhibitions include ‘A toilet is a wishing well’ Generator Projects (2020) ‘A 

Weakness for Raisins’ CCA, Glasgow (2018) ‘From Glasgow Women’s Library’ (2018) and ‘The Fountain 

of Youth’, Edinburgh Art Festival (2016)  
 
Christina Mackie  
 
Christina Mackie (b. 1956, Oxford) is a Canadian artist based in London. Mackie’s work is a combination 
of making and appropriating. The things Mackie makes – ceramics, watercolours, collages, assemblages, 
videos, photos, computer-generated graphics – openly fraternise with the quotidian. Best characterised 
as arrangements rather than installations, her works are occasionally punctuated with simple, unaltered 
functional objects from her immediate environment. Mackie’s preoccupation with objecthood is coupled 
with more rudimentary considerations of matter and materiality, a key characteristic of which is colour. 
Testing the capacities of materials such as crystals, clay, garnet sand, dye and pigment blocks against 
forces of compression, gravity, technology or sheer observation, Mackie’s practice circumvents 
conceptual strategies and turns towards an investigation of the world of things and its interconnections.  
 
Jade Montserrat 
Jade Montserrat is an artist based in Scarborough, England. Jade works through performance, drawing, 
painting, film, installation, sculpture, print and text. 
 
Jade Montserrat is the recipient of the Stuart Hall Foundation Scholarship which supports her PhD (via 
MPhil) at IBAR, UCLan,  (Race and Representation in Northern Britain in the context of the Black Atlantic: 
A Creative Practice Project) and the development of her work from her black diasporic perspective in the 
North of England. She was also awarded one of two Jerwood Student Drawing Prizes in 2017 for No 
Need for Clothing, a documentary photograph of a drawing installation at Cooper Gallery DJCAD by 
Jacquetta Clark. Jade’s Rainbow Tribe project – a combination of historical and contemporary 



manifestations of Black Culture from the perspective of the Black Diaspora is central to the ways she is 
producing a body of work, including No Need For Clothing and its iterations, as well as her performance 
work Revue. Jade was commissioned to present Revue as a 24 hour live performance at SPILL Festival 
of Performance, October 2018, a solo exhibition at The Bluecoat, Liverpool, (Nov – 10 Mar 2019) which 
toured to Humber Street Gallery ( July-sept 2019) and was commissioned by Art on the Underground to 
create the 2018 Winter Night Tube cover. Iniva and Manchester Art Gallery have commissioned Jade as 
the first artist for the Future Collect project (2020). 
 
Hanna Tuulikki  
Hanna Tuulikki, is an artist, composer and performer based in Glasgow. Her practice spans performance, 
film and multi-channel audio-visual installation, blending together vocal music, choreography, costume 
and drawing. Her multi-disciplinary projects investigate the ways in which the body communicates beyond 
and before words, to tell stories through imitation, vocalisation and gesture. Often exploring music and 
movement traditions across cultures, she is particularly interested in how bodily relationships and folk 
histories are encoded within specific environments and places. 

Her critically acclaimed work has been commissioned and presented by organisations across visual, 
musical and performing arts in the UK, Europe, USA, India and Australia. Recent multi-artform projects 
include Deer Dancer (2019); cloud-cuckoo-island (2016); SOURCEMOUTH : LIQUIDBODY 

commissioned by Kochi-Muziris Biennale (2016); SING SIGN: a close duet commissioned by Edinburgh 
Art Festival (2015); Women of the Hill commissioned by ATLAS (2015); Away with the Birds 
commissioned for Glasgow 2014’s Cultural Programme and the SPACE (2014-2015). Selected solo 
exhibitions include Edinburgh Printmakers (2019); Galleri Format, Malmö (2018); Alchemy Film & Arts 
(2018); BALTIC Centre for Contemporary Art (2017). Group exhibitions include River Separates Water, 

Woodstreet Galleries, Pittsburgh (2018); Territoires Sonores-Sound Territories, Printemps de l'Art 
Contemporain, Marseille (2018); Water + Wisdom, RMIT gallery, Melbourne, Australia (2017); Lilt, Twang, 

Tremor, Centre for Contemporary Arts, Glasgow; Daughters of Penelope, Dovecot, Edinburgh (2017); Of 

Other Spaces: Where Does Gesture Become Event?, Cooper Gallery, DJCAD, Dundee (2017); TG 

GENERATION, The Travelling Gallery (2014). Her musical compositions have been commissioned and 
presented by Scottish Sculpture Workshop, BBC Radio 4, Capella Nova choir, Tectonics Festival and 
Red Note Ensemble. She won a Scottish Award for New Music in Sonic Arts (2017) and was twice 
shortlisted for a British Composer Award (2015, 2017). She was Magnetic North Theatre’s first Artist 
Attachment supported by Jerwood Arts (2017-19), and was shortlisted for the Max Mara Art Prize for 
Women (2019). Forthcoming exhibitions include British Art Show 9 (2021-22) and Helsinki Biennial 
(2021). 

Luke Pell 
Fascinated by detail, nuances of time, texture, memory and landscape Luke Pell is an artist based in 
Scotland who makes work across forms, through conversation with people and place. Listening for 
outlying technologies of touch that might reveal wisdoms for living. Working with words and movements - 
words as movements - to draw together seemingly unrelated constellations of bodies and thought their 
practice takes form as intimate encounters - poetic objects, installations, performance/writing and 
designed environments - choreographies in print and in person.  

 
Deliberately collaborative, deeply dyspraxic, unashamedly tender, radically soft, unapologetically gentle 
and quietly queer Luke’s work has been presented throughout the UK and internationally including: 
Bloomsbury Festival; Cruising for Art at Anti- Festival Finland and In Between Time Bristol; Edinburgh 



International Book Festival; Dance International Glasgow at Tramway; Take Me Somewhere Glasgow; 
Dansens Hus Stockholm; E-Motional Romania; LeithLate Edinburgh; Light Moves Ireland; Luminate 
Festival Scotland; Unlimited Festival Southbank Centre; StAnza International Poetry Festival and I’m With 

You for Room of Requirement Berlin. He has also performed for Rosemary Lee, Janice Parker, DIVE 
Queer Party, Naked Boys Reading and more recently as a guest writer in James Ley’s Love Song for 

Lavender Menace at The Lyceum, Edinburgh and with Oasissy at Queer Theory, Glasgow and Edinburgh 
Fringe Festival. 

Luke’s growing body of choreographic and poetic writing features in publications: In Other Words from 
Metal, the Live Art Development Agency and Necessity; with Lucy Cash in Dostoyevsky Wannabe Cities - 

Glasgow Edition edited by Colin Herd and Ruthie Kennedy; Dance, Disability, Law - Invisible Difference 
from Intellect Books and; with Caroline Bowditch in Access All Areas - Live Art & Disability also from the 
Live Art Development Agency. He was co-editor for the Embodiment, Interactivity and Digital 

Performance edition of the Journal of Dance and Somatic Practices. 

Choreographic works for screen include the award-wining Take Me To Bed with Jo Verrent, An Open 

Field with Fevered Sleep, A Long Side with Lucy Cash and Emilyn Claid and the forthcoming cine-poem 
Yellow Touching (Blue), also made with Lucy Cash with support from the Edwin Morgan Second Life 
Awards.  

Mick Peter 
Mick Peter lives in Glasgow, UK.  
 
Mick Peter’s playful installations incorporate imagery influenced by illustration and commercial art. His 
sculptures are often enlarged drawings, used to animate the narrative of his exhibitions which satirise the 
symbols of power and authority as well as art making itself. 
 
He has recently had solo shows at BALTIC  (2019), Deborah Bowmann, Brussels (2018/19), Glasgow 
International (2018), Galerie Crèvecoeur, Paris (2017), Workplace, Gateshead (2016), Tramway, 
Glasgow (2015), and Drawing Room, London (2016), Popcorn Plaza, part of Generation: 25 Years of 
Contemporary Art in Scotland, Jupiter Artland (2014) and Almost Cut My Hair, part of Generation: 25 
Years of Contemporary Art in Scotland, Tramway Hidden Gardens, (2014).  
 
Recent group shows include ‘Voyage au long cours’ at FRACNormandie Caen (2018), Natural Selection' 
at Galerie 5, Angers (2016), France and 'Corps narratifs' at the Domaine départemental de Chamarande, 
Chamarande, France (2016). Puddle, pothole, portal at Sculpture Center, New York (2014), L’Echo at 
HAB Galerie - FRAC des Pays de la Loire, , (2014), Monument at FRAC Basse-Normandie, (2014), 
British British Polish Polish: Art from Europe's Edges in the Long '90s and Today at the Centre for 
Contemporary Art, Ujazdowski Castle, Warsaw, (2013) 
 
Rehana Zaman  
Rehana Zaman (b. Heckmondwike) is an artist based in London. She works predominantly with moving 
image to examine how social dynamics are produced and performed. Her work speaks to the 
entanglement of personal experience and social life, where intimacy is framed against bio politics. She 
holds a long standing interest in conversation, collaboration and cooperative structures. Upcoming 
exhibitions include Trinity Square Video, Toronto, British Art Show 9 (UK touring), Boros International 
Sculpture Biennial, Sweden and Serpentine Projects, London, UK (all 2021). Her films have been shown 
at Dhaka Art Summit, Bangladesh, Bergen Kunsthall, Norway; Liverpool Biennial 2018, Kochi-Muziris 



Biennale 2018; Berwick Film and Media Arts Festival; Sheffield Doc/Fest; SAVAC, Canada; Oberhausen 
Film Festival, Germany; Whitechapel, London and Bétonsalon Paris. In 2019 she co-edited Tongues with 
Taylor Le Melle published by PSS and curated The Range; a group exhibition at Eastside Projects, 
Birmingham. She was shortlisted for the Film London Jarman Award in 2019 and her films are distributed 
by LUX Artist Moving Image. 
 

About Hospitalfield 
Hospitalfield in Arbroath on the east coast of Scotland runs a highly regarded programme of residencies, 
commissions and events that focus on contemporary art and ideas alongside a programme that links to 
the 19th century historic collections and archives. The vision of the 19th century Scottish artist Patrick 
Allan Fraser, Hospitalfield is one of Scotland’s most important Art and Crafts houses. In 1902 the house 
was left in Trust and was established as an art college and then post graduate art school. The story of 
Hospitalfield is tightly bound to the story of Scottish art history through the art college and the fellowships 
and residencies that took place throughout the 20th century which included artists such as James Cowie, 
Joan Eardley and many other familiar names within Scottish modernism. Today Hospitalfield’s cultural 
programme, designed for a wide range of audiences and working between the heritage narratives of the 
site and contemporary cultural programming, is anchored in the visual arts yet encourages 
interdisciplinarity. We maintain strong national and international working partnerships with the aim of 
making Hospitalfield a meeting place and cultural catalyst in the working lives of artists and creative 
professionals in Scotland and far beyond.  

 
 

About Nigel Dunnett 
Nigel Dunnett is Professor of Planting Design and Urban Horticulture in the Department of Landscape 
Architecture at the University of Sheffield, and is one of the world’s leading voices on innovative 
approaches to planting design.  He is a plantsman, designer and pioneer of the new ecological approach 
to planting gardens and public spaces.  His work revolves around the integration of ecology and 
horticulture to achieve low-input, high-impact landscapes that are dynamic, diverse, and tuned to nature. 

Nigel’s work is based on decades of detailed experimental research, and widespread application in 
practice: he works as a designer and consultant and regularly collaborates with a wide range of other 
professions, and his work has been widely applied in the UK and abroad.  In 2016 Nigel was appointed as 
an Ambassador for the Royal Horticultural Society, and is a former Garden Club of America International 
Fellow 

Nigel has authored and co-authored key books on planting design, water-sensitive design, and urban 
rainwater management (Nigel Dunnett on Planting (Filbert Press 2019); Rain Gardens: sustainable 

management of rainwater in the designed Landscape (Timber Press 2007),; Green Roofs (Planting Green 

Roofs and Living Walls (Timber Press 2003)), and Urban Landscape Planting (The Dynamic Landscape: 

design, ecology and management of urban naturalistic planting (Taylor & Francis 2004). In Spring 2019 
his book: The Essential Guide to Naturalistic Planting Design will be published (Filbert Press).  He is a 
regular lecturer to audiences throughout the world. 

Nigel’s projects include: The Queen Elizabeth London Olympic Park (principal planting design and 
horticultural consultant, together with James Hitchmough); The Barbican Centre, London (new planting 
schemes for podium landscapes); Sheffield Grey to Green (Planting design for the UK’s largest retrofit 



inner-city greenway and water-sensitive scheme). Nigel is a gold medal-winner at the RHS Chelsea 
Flower Show.  In November 2018 Nigel won the Landscape Institute Award 2018 for Planting Design, 
Public Horticulture and Strategic Ecology, and the Landscape Institute Fellows Prize for Most Outstanding 
Project, both for The Barbican, London. 

 

About Caruso St John Architects 
Caruso St John Architects was founded in 1990 by Adam Caruso and Peter St John. The practice has 
completed major projects throughout Europe and was awarded the 2016 RIBA Stirling Prize for the 
Newport Street Gallery, built for Damien Hirst to show-case his collection of contemporary art. 

About Lucy Byatt 
Lucy Byatt joined Hospitalfield as director in September 2012. She has devised a public programme 
based on supporting artists through residency opportunities and the development of new commissions 
made for the programme at Hospitalfield and for public platforms elsewhere across the world. This 
emphasis is placed at a time when institutions tend to forget that artists, at whatever stage they are in 
their careers, need time and space to make new work and the opportunity to test and fail in order to 
succeed. 

Byatt directs a public programme that reflects a strong commitment to developing a contemporary art 
programme alongside a programme that engages with Hospitalfield’s fascinating long heritage as an 
artist’s house and the collections. Her priority is to establish an effective interdisciplinary programme, 
rooted in the visual arts, that is continuously broadening its engagement with people living and working in 
the region of Angus whilst continuing to sustain an international focus. 

Byatt leads on Hospitalfield’s Future Plan, a capital development that will see major investment towards 
making Hospitalfield a fit for purpose resource for artists and audiences to enjoy. The investment will 
make Hospitalfield a destination, open to the public and a financially sustainable organisation with a 
strong mixed economy. 

In 2015 Byatt curated Scotland and Venice working with Graham Fagen who made a major new 
commission for the 56th Venice Biennale. Since 2013 she has been a board member of Matt’s Gallery, 
London. She is advisor to the first residency programme to take place in Jeddah which makes 
connections across the Middle East. 

Prior to taking the post at Hospitalfield she was Head of National Programmes at the Contemporary Art 
Society, London (2008-2012) Director of Spike Island, Bristol (2002-2008) where she devised and 
delivered the £2.25m capital development and led the corresponding organisational change which 
included opening the new galleries to the public for the first time, developing commissions with artists 
such as Liz Price, Sonya Boyce, David Blandy and Ruth Claxton. 

Between 1996 and 2002 she developed many significant artist’s commissions during her time as director 
of two independent public art commissioning organisations in Glasgow; Visual Art Projects and The 
Centre including major public art projects with artists, Douglas Gordon, Jackie Donnachie, Claire Barclay, 
Lyndal Jones, Graham Fagen, Olaf Nicolai and Toby Paterson. 

 
Funders 
Hospitalfield’s Future Plan has been approved by the Tay Cities Joint Committee and approves the 
allocation of £5.5million funding from Scottish Government to the project subject to match funding being 
secured.  



The Tay Cities Deal is a partnership between local, Scottish and UK governments and the private, 
academic and voluntary sectors which seeks to create a smarter and fairer Angus, Dundee, Fife and 
Perth & Kinross under the headings Inclusive Tay; Innovative Tay; International Tay; Connected Tay and 
An Empowered Tay. 

In total, the 26 projects submitted require investment of £700 million of which £300 million over 10 years 
is being put in by the UK Government and Scottish Government, subject to final approval of robust 
business cases. 

If every project and programme set out in the submission is funded and delivered, up to 6,000 job 
opportunities could be created across the tourism, food and drink, creative industries, eco innovation, 
digital, decommissioning, engineering, biomedical and health and care sectors. 

Hospitalfield is supported by Creative Scotland.   

This first Phase of the Future Plan has been generously supported by Historic Environment Scotland, 
Creative Scotland, Heritage Lottery Fund, Foyle Foundation, The Robertson Trust, Garfield Weston Trust, 
The William Grant Foundation, The Pilgrim Trust, The Architectural Heritage Fund, The Leng Trust, 
Aberbrothock Skea Trust, Mushroom Trust, Northwood Trust, Scott Finnis Foundation.  

 

 

 


