
HOSPITALFIELD HOUSE
ARDBROATH
April 2017

WALLED GARDEN
LANDSCAPE STRATEGY



2



3

CONTENTS

1. INTRODUCTION            04
THE SITE             05 

THE BRIEF             05

2. SITE APPRAISAL AND KEY ISSUES        06

3. CONCEPT DEVELOPMENT          10
 
PAY BARRIER ENTRY TO GARDENS          11

KEY CONSIDERATIONS           11

FORMAL VS ROMANTIC           12

FORMAL MONASTIC GARDENS          12

OUTLINE CONCEPT            13

GEOMETRY OPTIONS           13

4. LANDSCAPE PROPOSALS          14
OVERVIEW             15

FORMAL LAWN AND PUBLIC GARDENS         16

FORMAL VISTA            17

FORMAL GARDENS            18

ORCHARD, POND AND WILDFLOWER MEADOW        19

THE ROMANTIC GARDEN           20

PLANTING PALETTE            21

MATERIALS PALETTE           29

5. NEXT STEPS            30



4

INTRODUCTION
1



5

THE SITE
Hospitalfield is an artist’s house in Arbroath, with a captivating cultural and social 
history that spans many hundreds of years. Left in trust in 1890 to provide for 
artists and to support education in the arts, today the Centre runs artist  residency 
programmes, commissions new art, curates exhibitions and cares for and interprets 
the collections for all audiences to enjoy. 

The fantastical Arts & Crafts house was the project of artist Patrick Allan-Fraser and 
his wife Elizabeth. Built between 1843 and 1890, the house is on the site of a 13th 
century Benedictine hospital and then monastery. From 1901 Hospitalfield became 
one of Scotland’s first art schools and, through close affiliation to, what were then, 
the four Scottish art colleges, in Dundee, Glasgow, Edinburgh and Aberdeen, 
Hospitalfield became a meeting point for many generations of artists, teachers and 
art students from across Scotland.  

The monastic order that first built on the site established the walls of a double 
walled garden adjacent to the house. It is assumed that this enabled them to grow 
medicinal plants and food, perhaps keep honey and there may have been a pond 
for the keeping of carp.

There is very little detailed information about the garden over the years: there are 
images of the layout prior to 1970 from the Victorian period, showing the main 
walled garden divided with a hedge. The area nearest the house was formal and 
below this was the main vegetable growing area. This could have been set out in 
the very early period but with Allan Fraser’s willingness to change everything it may 
have been a mid Victorian layout.

THE BRIEF

• To create a new design for the garden that will inspire the telling of 800 years 
of garden history and gardening, fruit, flower and vegetable cultivation that the 
existing walls might have witnessed.

• To make the garden at Hospitalfield a destination and a place to engage visitors 
in this heritage; from the Medieval medicinal to the showy climate defying 
collecting and cultivation of the Victorians.

• To make an ambitious and fascinating design packed with information. A garden 
that people will travel to, to visit. The garden and garden buildings will hold a 
magical place in people’s experience and memory of Hospitalfield.

• To create gardens that have the potential to be drawn upon as topics for 
Hospitalfield programmes, talks, events, tours, workshops and conferences. 

• To make a sustainable garden that is inventive, imaginative and beautiful – a 
garden that has impact throughout the year. 

• The design may refer to or take its starting point from its former layout or 
traditional or historic layouts. It may draw on the design of the architecture or 
interiors of the house.

• To ensure that the design for the built elements, the glass house and the fernery, 
are seamlessly part of the garden design.

Aerial view of Hospitalfield with walled garden highlighted

INTRODUCTION
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 SITE APPRAISAL AND KEY ISSUES
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The gardens contain no historic artefacts or traces of previous layouts, beyond the 
presence of the original monastic garden walls.  

The main section of the walled gardens contains various island beds filled with 
shrubs, trees, perennials and bulbs.  Winding and curved lawns fill the space 
between the beds.  The furthest section of the walled gardens is part-lawned, with 
various cultivated beds set within it.  

Throughout the gardens, the existing trees (mostly flowering cherries, conifers and 
trained fruit trees) are either mature or over-mature.

Some key issues relating to the current gardens include:

• The right-hand boundary of the gardens is North-facing and therefore shaded 
for much of the time.

• The main entrance is set at an angle to the main orientation of the gardens.  

• The main axis or vista through the gardens does not line up with the main block 
of the house, and the central statue is not aligned on this axis.

• The current main entrance into the further section of the walled gardens is a 
minor entrance and is obscured from view.

• Current proposals envisage a single entrance and exit point into the gardens as 
a whole, with no linkage from the walled gardens into the wider grounds.

• The main feature favoured by current staff and volunteers is the mature birch 
tree.  However this occupies considerable space, and casts considerable 
shade in what is one of the sunniest and most sheltered areas in the gardens.
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1. The current entrance to the further section of the garden is 
obscured

2. The existing mature birch tree creates considerable shade in the 
one of sunniest and most sheltered areas of the gardens

3. The central statue is not aligned to the central axis

4. The main architectural massing of the house is not central to the 
walled gardens, while the central axis lines up with the kitchen 
block

5. The main garden entrance is set at an angle, creating potential 
disorientation to visitors, neither aligning with the central axis of 
the gardens, or with the new fernery and conservatory buildings

6. The right-hand side of the gardens is north facing and in shade 
for much of the day

7. There is no current means of leaving the garden, unless by the 
main entrance
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The aerial photo from c1970 shows the basis of the current garden layout of 
island beds in lawns.  This layout creates and informal central axis, lined up with 
the gateway within the wall, and featuring the statue.  On close inspection of the 
photograph, it appears that there may be the remains for a more formal division of 
space. 
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The current first impressions of the garden from the main entrance.The current main axis lines up with the kitchen wing,

The current main axis lines up with the kitchen wing, View of entrance gateway from parapet.View from parapet.

The current first impressions of the garden from the main entrance.
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1. Entrance is through the current main entrance, and payment for gardens is in 
the cafe.  

2. The cafe and area of the gardens closest to the house is free to enter for visitors.  
People buy a ticket for the fernery and gardens in the cafe.  

3. A pay barrier is set up across the gardens, and only ticket holders can go through 
into the main garden area

1. Maximise the horticultural opportunities in the warmest, sunniest and most sheltered aspects of the main 
gardens.

2. Provide a fully integrated setting for the new cafe and conservatory buildings.  Provide spill-out space for 
the cafe in the gardens.  Create open space for events, receptions and other activities where gatherings of 
people are required.

3. Establish a point of orientation at the gardens entrance.  Create a ‘wow factor’ on entry.  Clearly indicate the 
entrance into the main gardens.  Provide clean views to the new fernery and cafe buildings.

4. Re-instate a formal division across the gardens.  This serves as the main pay barrier separating general 
public access from paid entry.

5. Set up an axis with the gate in the wall, as one of the key elements of formality in the new gardens.

6. Consider a new exit route from the walled gardens into the wider grounds.

PAY BARRIER ENTRY TO GARDENS KEY CONSIDERATIONS

1

2

3

PAY BARRIER
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FORMAL VS ROMANTIC FORMAL MONASTIC GARDENS

Two major philosophical strands in garden design first appeared in Monastic 
Gardens, and have been present ever-since, re-appearing strongly in the Victorian 
Era.  These strands have dictated the way that plants have been used in gardens 
and cultivated spaces, and represent two very different views of nature: the Formal 
and the Romantic.  

In monastic gardens, the Hortus conclusus represented shelter, enclosure and 
protection from wild untamed nature.  Formal garden rooms and enclosures 
contained sacred and productive uses such as vegetable, fruit and herb cultivation, 
medicinal plants, flowers with religious associations, fish ponds, bees.

At the same time, in ‘Flowery Meads’ gardeners mixed cultivated plants with 
wildflowers in the very first examples of meadow gardening.

In Victorian times these themes remain, with the walled kitchen garden and 
cultivation of exotic crops through to formal carpet bedding and the ‘gardenesque’ 
cultivation of plants from all over the world.  At the same time, informal use of plants 
burgeoned with the development of wild gardening, herbaceous borders and the 
ongoing fascination with cottage gardens.  

This ongoing interweaving of the formal and the romantic will form the organising 
principle for the new gardens at Hospitalfield.

Formal Monastic Gardens consisted of geometric layouts comprising a series of 
enclosed smaller square or rectangular spaces, linked with vistas, sight-lines, focal 
points and formal avenues.

The individual formal spaces would be filled with regular planting beds (raised or 
at ground level), often in groups or multiples of four on a cruciform pattern.  The 
beds contained herbs, vegetables, medicinal plants and sacred flowers, either in 
monocultures or simple mixes.  

Other compartments might contain plantings of orchard trees.
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OUTLINE CONCEPT GEOMETRY OPTIONS

Option 1 - Perpendicular Geometry

This option is the most straight-forward and aligns with what 
might have been a former layout.  However, in the context of 
the new developments, this layout has significant problems.  

• The central axis does not line up with the main block of the 
house, but instead lines with the kitchen block

• There is an awkward linkage between the angle of 
entrance through the main door into the gardens, and the 
orientation of the gardens

• The potential space in the most warm, sunny and sheltered 
parts of the garden is reduced

• Create a new division across the garden to separate the open access public gardens and cafe 
area from the new demonstration garden (thus re-instating the former division)

• Create a new central axis to link with the gated entrance in the wall and reinforce the formal 
nature of the gardens

• Create a gradient from the house of more formal areas and gardens, moving into more informal 
and romantic areas at the furthest extent.

Option 2.  Offset Geometry

This option maximises the potential of the gardens.

• The new main axis links directly with the main block of 
the house, setting up spectacular views back from the 
gardens to the house

• The angle sits much more comfortably with the angle of 
the main entrance door, and people will look directly into 
the gardens, as well as to the new cafe and fernery

• This option maximises the length of the axis and 
accompanying vista

• The available planting area in the warm, sunny and 
sheltered side of the gardens is increased.

THE PUBLIC 

GARDEN

THE FORMAL 

GARDEN

THE 

ROMANTIC 

GARDEN
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PUBLIC GARDEN

• Lawn, events area and cafe spill-out, surrounded by flower borders 
and ornamental planting

FORMAL GARDEN

• Formal Gardens with demonstration raised beds: herbs, medicinal 
plants, vegetables

• Orchard with formal fish pond and wildflower meadow

ROMANTIC GARDEN

• Informal gardens with exuberant planting

OVERVIEW
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Y 
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HOSPITALFIELD HOUSE

GREENHOUSE CAFE

FERNERY
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FORMAL LAWN AND PUBLIC GARDENS

• A simple rectangular lawn creates a calm and simple space.  The lawn allows plenty of outdoor seating and 
spill-out space for the cafe in good weather.  The space also provides the opportunity for events, gatherings 
and receptions, while also offering potential for outdoor teaching and workshops, where groups need to 
come together.  

• The lawn is surrounded by planted beds which will give year-round interest and views from inside the house 
and cafe.  

• The entrance space at the main door allows visitors to orientate themselves and is set-up to generate key 
views.  The intention is to create an immediate impression of surprise and wonder as visitors enter the 
garden.
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FORMAL VISTA

• A set-piece vista that creates a visual linkage across the three zones of the garden.  The vista is aligned on 
the main block of the house, creating focused views back to the house through the gardens.  At the other 
end, the view links to the gated entrances to the further section of the walled gardens, and terminates at the 
far wall of the walled garden, 

• This section is bounded by hedges, with entrances into the adjacent garden rooms, which give rise to further 
vistas linked to focal points.
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FORMAL GARDENS

• The heart of the gardens.  A geometric arrangement of beds that could contain a wide variety of demonstration 
and educational plantings of herbs, medicinal, edible and symbolic plants.  The garden is bound by formal 
hedges,

• Access is possible from these gardens into the furthers section of the walled gardens
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ORCHARD, POND AND WILDFLOWER MEADOW

• A formal orchard, with mown paths through.  Heritage and local apple varieties.  Hazel nut bushes along the 
shady right-hand wall.  The trees sit within a colourful wildflower meadow, full of spring bulbs.  A formal fish 
pond sites at the centre of the orchard.  

• The orchard can be a potential site for bee hives.
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THE ROMANTIC GARDEN

• A complete contrast to the remainder of the gardens.  An exuberant and rich experience that will create a 
sense of surprise to visitors entering this section of the gardens, and which celebrates the ‘cottage garden’ 
and informal tradition in garden planting.  

• A winding path leads the visitor through the gardens.  Formal hedges (cut at angles) divide the space into 
compartments that can be used to demonstrate different themes and concepts, or which can be given to 
different groups or people to manage - potentially also pop-up art spaces.  

• The formal structure contrasts and enhances the lush planting, and also creates interesting visual effects as 
the viewer looks along the whole length of the gardens. 
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PLANTING PALETTE

THE LAWN BORDER

Character: A simple rectangular lawn creates a calm and simple space.  The lawn allows for plenty of outdoor 
seating and spill-out space for the cafe in good weather.  The space also provides the opportunity for events, 
gatherings and receptions, whilst also offering potential for outdoor teaching and workshops, where groups need 
to come together.  

The new border along the hedge separating the lawn from the formal garden is largely green and based on 
foliage textures, with evergreen plants providing year-round structure.  

Key plants include:

• Hydrangea arborescens ‘Annabelle’

• Buxus sempervirens

• Miscanthus ‘Silver Feather’

• Geranium macrorrhizum ‘Spessart’

• Bergenia ‘Silberlicht’
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HOUSE BORDER

Character:  Welcoming plantings, with strong evergreen structure, but with seasonal flowering highlights.  Grey-
leaved aromatic and scented plants to make the most of the South-West-facing position against the wall.

Key plants include:

• Acer palmatum ‘Osakazuki’

• Choiysa ternata

• Lavendula ‘Hidcote’

• Kniphofia rooperi

• Philadelphus ‘Belle Etoile’
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NORTH BORDER

Character:  Shady and cool for much of the time.  Existing trees are retained.  Evergreen shrubs produce a year-
round framework.  Ferns give textural contrast, and white-flowered plants bring light into this dark corner of the 
gardens

Key plants include:

• Anemone x hybrida ‘Honorine Jobert’

• Prunus laurocerasus ‘Otto Luyken’

• Asplenium scolopendrium

• Galium odoratum

• Astrantia ‘Giant White’
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EXOTIC BORDER

Character: The warm, sunny, South-facing wall offers great opportunities for show-casing the range of exotic 
plants and crops favoured by the Victorians.  This is a loose, more informal planting, designed for its aesthetic 
value as well as for its exotic nature, as a contrast to the formality of the main gardens.  

Key plants include: Selected pear (and peach) varieties, trained as espaliers on the wall.  

• Fig

• Cytisus battandieri

• Climbing Roses

Tender plants such as Dahlias and Cannas, planted out each year
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ORCHARD

Character: A formal orchard, with a small formal pond as a focal point.  Beneath and around the trees is a 
colourful wildflower meadow, with straight formal paths cut through it, and benches at the end of the sight-lines .

Key plants include:

• Traditional and heritage apple varieties of the region

• Camassia quamash naturalised in the meadow, with Narcissi, and wildflowers to follow

• Ribes - currants in shadier parts of the site

• Cherries on wall, as espaliers
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FORMAL GARDEN

Character: A formal pattern of geometric beds, edged with willow hurdles, representing a typical monastic and 
medieval garden layout.  At the centre of the garden is the James Hutchison statue.  Individual beds contain a 
wide variety of themed contents that make reference to the monastic garden.  These include vegetables and 
herbs (that could be used in the cafe), medicinal plants, roses and other sacred plants.  

Key plants include:

• Quince ‘Vranja’

• Crab Apple ‘Red Sentinel’
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ROMANTIC GARDEN

Character: whilst retaining an air of formality, this area has a more relaxed feel and expresses the more informal 
uses of plants.  A gently curving path links two seating areas at each end of the gardens.  A series of beech 
hedges divide the garden into compartments.  These hedges are sloping, and create an interesting interplay 
as the view along the whole garden is taken in.  The overall experience is of surprising richness, exuberance 
and colour, as a contrast to the strongly formal atmosphere of the rest of the gardens.  Each compartment 
offers the potential for flexible use, and for specific themes related to programmes and activities at Hospitalfield.  
Permanent plantings give rise to coherent year-round visual appeal.

Key plants include:

• Amelanchier lamarkii

• Heritage and shrub roses

• Irish Yew: Taxus baccata ‘Fastigiata’

• Traditional ‘cottage garden’ plants

• Espalier fruit trees on the wall
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HERBACEOUS BORDERS

Character:  A designed and more modern interpretation of the Victorian Herbaceous Border.    Low-maintenance 
and self-supporting perennials, ornamental grasses and bulbs, with some temporary tender plants.  A formal 
vista, with views through to the smaller walled garden beyond, flanked by colourful borders with many upright, 
spire-like plants.

Key plants include:

• Leucanthemum x superba

• Campanula lactiflora

• Miscanthus ‘Flamingo’

• Rudbeckia fulgida deamii

• Phlomis russeliana
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MATERIALS PALETTE

• There is a limited palette of materials proposed for the walled garden. Paths will be predominantly surfaced 
with a fine pea gravel or self binding gravel suitable for wheelchair traffic. Paths will be edged with metal or 
timber. 

• There is opportunity for small unit paving to be used near features or seating areas. 

• The proposed terrace to the Glasshouse Cafe will be natural stone surfacing.

• Furniture will be constructed from either hardwood or metal, there is potential for bespoke features to be 
located within the garden linking to a exhibitions at Hospitalfield. 

Path surfacing Natural stone paving to terrace

Potential feature paving Timber furniture
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NEXT STEPS
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1. Design presentation of stage 3 plan and report to the Management Group, 
relevant stakeholders and volunteers. We would advise a Stage 3 cost report is 
carried by a Cost Consultant to ensure the proposals are within budget.

2. Sketch/schematic proposals for how the walled gardens could fit into a wider 
landscape development scheme.

3. Detailed discussion with Hospitalfield team regarding potential programmes 
and activities centred around the gardens. 

4. Discussion around detailed content of planted areas and the representation of 
the story of plant use from monastic to Victorian times.

5. Development of Stage 3 proposals to Technical Design (Stage 4). Drawings 
at this stage would include further design and specifications to key features 
including planting plans and setting out drawings. 

6. Production of a tender package to obtain costs and enable procurement of 
contractors to carry out the works.

7. Following appointment of a contractor on site attendance including monitoring 
and inspection would be carried out including planting setting out. 

NEXT STEPS


